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THE FOGG ART MUSEUM 

To the President of the University: — 

Sir, — I have the honor to present the following report on the 
Fogg Art Museum for the year 1910-11. 

The Fogg Museum has received by gift the following additions 
to its permanent collections of works of art: two water color 
drawings by John Ruskin — Convent and Alpine Pass, and 
Pass of Faido — presented by friends and pupils of Professor 
Charles H. Moore, the first director of the Fogg Museum, in 
recognition of his devoted service to the Museum and to the 
University; from the French government, eight pieces of Sevres 
porcelain which were presented to Harvard University and placed 
in the Fogg Museum; a Japanese painting by an early Ukiyoye 
master, a Japanese book of songs, fourteen Japanese prints, some 
Italian bobbin lace, and seventeen ancient gems from Mr. Owen 
Bryant, '04; Chinese porcelains, consisting of three tall jars, 
two tall beaker-shaped vases, and three large bottles, from Mrs. 
W. Wheeler Smith of New York; and from Mr. James Loeb, '88, 
thirty-six plaster casts of Arretine moulds and fragments to replace 
some of the original pieces which, together with his collection of 
vases and bronzes, Mr. Loeb removed to his home in Munich. 

A Venetian painting representing the Holy Family, attributed 
to Bonifazio, was bought from the income of the Randall fund 
with the help of gifts from Dr. Denman W. Ross, 75, and Mr. 
Charles C. Walker, '92. 

To the print collection an unusually large number of additions 
have been made. The Museum Collection has acquired by 
gift from Mr. Paul J. Sachs, '00, Rembrandt's Great Jewish 
Bride, the Shepherdess Knitting by Millet, sixty-one etchings 
by Jacquemart, and fifty-one etchings by Herman A. Webster; 
from an anonymous giver, the Furnace Nocturne, an etching by 
Whistler; from Mr. Francis Bullard, '86, a third state of the 
Clyde from Turner's Liber Studiorum, and Lupton's copy of the 
Mill near the Grand Chartreuse, from the same series; and from 
Mr. James C. Smillie, thirteen etchings by his father, James D. 
Smillie. The Nocturne, a lithotint by Whistler, was purchased 
from the income of the Gray fund. 



The Museum has added 541 photographs and 507 slides to its 
collections. To its library 61 volumes have been added, of which 
24 were gifts. The most notable purchases were the L'Oeuvre 
grave" de Rembrandt by Rovinski, and the first two volumes 
of Max Lehrs' Geschichte und kritischer Katalog des deutschen, 
niederlandischen und franzosischen Kupferstichs im XV. Jahr- 
hundert. Both these books are scarce and valuable, and impor- 
tant for the student. Their purchase was made possible by the 
fact that there was at this time an accumulated income in the 
Searle fund, from which our books are purchased. The remaining 
acquisitions include 18 gallery catalogues, and 11 volumes for 
students' use. 

The Fogg Museum has received as an indefinite loan a paint- 
ing of S. Fabian, Pope, attributed to Antoniazzo Romano, and a 
small pinnacle from an altarpiece with S. Agnes and the lamb, 
attributed to Ambrogio Lorenzetti, one of the important early 
Sienese masters; as a temporary loan, a tondo attributed to 
Raffaellino del Garbo, and a Madonna adoring the Child, from 
Mr. Harold W. Pearsall. Several of the Italian paintings men- 
tioned in the last report, which were lent by Mr. and Mrs. C. B. 
Perkins and the Misses Norton, remained in the Museum through 
this year also. The Misses Norton lent, in addition, a water color 
drawing of Scott's house in Edinburgh, by J. M. W. Turner. 
Mr. Owen Bryant, '04, lent five Japanese prints; Mr. Richard 
Norton, '92, two moulds from Tripoli; and Mr. Edward W. 
Forbes, '95, two water color drawings of Greek marbles in Athens, 
by Mr. Joseph Lindon Smith, and a Spanish Gothic chest of the 
fifteenth century. 

The principal special exhibition of the year was .of works of 
Degas, this being the first exhibition of his paintings ever held 
in Boston. Mr. Alfred Atmore Pope of Farmington, Conn., 
lent three remarkable paintings; Mr. Harris Whittemore of 
Naugatuck, Conn., one of Degas' most important and beautiful 
works; Messrs. Durand-Ruel of New York, two oils and a pastel; 
Mr. Frank Gair Macomber of Boston, an oil and a pastel; and 
the Museum of Fine Arts, Boston, an oil, two pastels, and also 
reproductions of drawings and photographs of paintings and 
pastels by Degas, which were shown in the print room. This 
exhibition attracted a total of 2,551 visitors during the ten days 
it was held, the attendance ranging from 64 on the first day to 
533 on the last. It was the most popular special exhibition the 
Fogg Museum has had. A catalogue of the exhibition, with an 



introduction by Professor Arthur Pope, was prepared for free 
distribution. 

The Degas exhibition was followed by one of facsimile photo-, 
graphs in color of early Flemish paintings, which were loaned by 
the College Library for the purpose. 

The Rembrandt exhibition in the print room was replaced by 
an exhibition of modern etchings, including, besides prints already 
belonging to the Museum, some of those by Jacquemart and 
Webster given by Mr. Sachs, and works of Meryon, Whistler, 
Haden, Lalanne, Lepere, Palmer, Bone, Zorn, and others, lent 
by Mr. Bullard. 

During the year the Fogg Collection, with the exception of the 
paintings, was catalogued. 761 engravings were catalogued and 
lists were made of the plates represented in the collection by 
series of states, and of those of which there are duplicate states 
in the Museum. 

Engravings and photographs were mounted for other depart- 
ments of the University and for a few outsiders. For this work 
the Fogg Museum received $38.97. The receipts from the sales 
of photographs, post-cards, and catalogues have amounted to 
$22.70. 

In the photograph department 507 slides and 1,532 photographs 
were catalogued, and in addition, about 450 photographs, mainly 
of Italian painting, were recatalogued with changed attributions. 
The table adjoined shows the growth and record of the photo- 
graph and slide collections for a succession of years : — 





1905-6 


1906-7 


1907-8 


1908-9 


1909-10 


1910-11 


Photos received during year 


2,076 


670 


1,926 


525 


859 


541 


Photos catalogued during year 


1,250 


1,276 


1,481 


683 


2,525 


1,532 


Photos remaining uncatalogued 


2,262 


2,932 


3,551 


3,372 


1,696 


647 


Total number accessions 


35,144 


36,420 


37,901 


38,595 


41,129 


42,661 


Total number in Museum 


37,406 


39,352 


41,452 


41,967 


42,825 


43,308 


Slides catalogued 


67 


84 


98 


52 


472 


507 


Total number in Museum 


3,570 


3,654 


3,752 


3,804 


4,276 


4,783 



About a year and a half ago, a standard size of photograph mount, 
14x18 inches, was adopted, that previously used having been 
13fx21| inches. The task of cutting down the mounts of 
approximately 40,000 photographs from 2lJ to 18 inches in 
height was then begun. This involved also the rewriting of cata- 



logue numbers on each mount. The work was nearly completed 
on the first of September, to the general satisfaction of users of 
the photographs. 

Photographs were lent 133 times, and slides 220 times, chiefly 
to members and departments of the University and to Rad- 
cliffe College. 

The number of registered visits for the study of photographs 
was 972; of these 925 were by members of the University and 
47 by outsiders. 

The total number of visits made to the print room for purposes 
of study was 287. Of these 195 were by members of the Uni- 
versity and Radcliffe College. 

Since the Fogg Museum was built in 1895 the conditions have 
changed. It contains now a valuable and growing collection 
of original paintings, which cannot be displayed properly in the 
present gallery. Better lighting of the gallery is needed, and 
additional space for exhibition. Members of the Fine Arts 
Department are anxious to have a room in the Fogg Museum 
where the drawing classes may be conducted. The Fogg lecture 
room is too large and the little lecture room too small for most 
of the Fine Arts courses which are given in them. The members 
of the Fine Arts Department are now engaged in planning how 
best the needs of the Museum and the Department may be filled 
by certain changes in the present building and the addition of a 
wing. It is expected that the plans will mature soon, and it is 
greatly to be desired that means of procuring the necessary money 
for these changes will be found. Moreover, additional funds 
are needed for the purchase of works of art. Those applicable 
to that purpose are so small that it is very difficult for the Museum 
to grow as fast as it ought to grow, although opportunities to buy 
important works of art frequently come. 

EDWARD W. FORBES, Director. 



